THE  ENGLISH  RENAISSANCE

(O.TJ.P.) includes some useful annotated selections from the
Tudor Interludes.

INDIVIDUAL AUTHORS AND PLAYS

The Tudor Interlude

There is no sharp line of demarcation between the "moral-
ities" of the fifteenth century and the "interludes" of the early
Tudor period. Both terms were applied at an early date to
allegorical plays. In the early Tudor period the word
"interlude" came to be used more and more for shorter plays
composed for production at court or in the halls of great
houses. For the derivation and use of "interlude55 see
Chambers's Medieval Stage, ii, 181-3. The circumstances
in which the typical interlude was performed are well
illustrated by the fourth act of the Elizabethan play on Sir
Thomas More (see below p. 253).

A feature of the early Tudor interludes is the disappearance
of the religious element that characterised the late medieval
moralities; it is often replaced by attempts at intellectual
edification reflecting the new desire for secular learning. A
whole group of interludes are affected by humanistic influ-
ences'. The earliest are those of Henry Medwrall, chaplain to
Cardinal Morton in whose household Sir T. More was
brought up. Medwall's two extant plays are Nature and Fulgens
and Lucres,, both probably written in the reign of Henry VII.
He is also said to have written a play called The Fynding of
Truth. Nature is simply a morality adapted to the new educa-
tional interests. A single copy of an undated ed. is in the Br,
Mus. There is a facs. by J. S. Farmer. Fulgens and Lucres,
a much more interesting work, is founded on an Italian story
in humanistic Latin, and is the earliest example of a purely
secular English play. A single copy of an ed. printed between
1513 and 1519 was discovered in 1919 and is now in the
Henry Huntington Library. There is a fragment of another
copy in the Br. Mus. It has been carefully ed. for the Tudor
and Stuart Library (O.U.P.) by F. S. Boas and A. W. Reed.
John Rastell, brother-in-law of Sir T. More, was author of
The Mature of the Four Elements, printed by Rastell himself in
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